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larly, we must also distinguish between motion and activity, phlegm
and passivity, which terms must not be confused.
The degree of introvert-extravert activity represented by the
direction of strokes is indicated by the pressure of strokes. A stroke
from bottom to top> combined with a high pressure, points toward
aggression and domination; such a stroke, if combined with low
pressure, points more toward interest in environment, curiosity, etc.
A stroke from top to bottom, combined with a high pressure, points
toward anxieties, masochism; such a stroke, if combined with low
pressure, seems to indicate self-involvement, dreaminess.
A stroke from left to right, combined with a high pressure,
points to tendencies toward leadership: such a stroke, if combined
with a low pressure, seems to be more significant of a seeking for
support. A stroke from right to left, combined with high pressure,
emphasizes self-determination; if combined with low pressure, iso-
lation and discouragement.
If we have a circular movement, the different tendencies appear
confounded and we have, in general, the indication of a harmonious
and rhythmical personality. But if the circular movement is per-
formed with insecure and shapeless strokes., we get the impression
of an evasion of any direction and decision.
As we mentioned before, the definite significance of all these
characteristics results only from their combination with other
strokes and from their conformation. In general we do not find only
verticals, or only horizontals, or only lines from top to bottom and
vice versa, or from left to right and vice versa. Only the degree of
emphasis on the line concerned and its direction is decisive.
MOVEMENT AND FOUM
As to the question whether graphic expression may reveal certain
spheres or problems of personality in a higher degree than other
channels of expression, the author believes that one factor becomes
especially evident: the degree of adjustment of personality, namely>
the way an individual adjusts his drives to the demands of the envi-
ronment. These stimuli, such as aggression, inhibition, fantasies,
become manifest in movements: pushing movements (aggressive),
stopped movements (inhibition), flowing movements (fantasies),
etc,, and they are reflected in the structure of graphic strokes* Out
of these movements of the Inner reality, certain forms are made to
stand for persons or objects of the outer reality- The relation be-
tween uiovemeut aad form indicates whether the inner reality is